Hi, my name is Madeleine Mount-Cors and I graduated from Pomona in May 2023. I’ve worked at the Benton as a curatorial intern since 2020. I’m super excited to walk you through this beautiful June Harwood show! We’ll learn about a total of four artworks, each from a different period in Harwood’s career. We’ll start with one of the first paintings in the show. 




[image: Image of Untitled] Untitled, Sliver Series, 1960/61
48 x 30 in
Pomona College Collection. A gift from the June Harwood Charitable Trust.

This painting, completed in 1960-61 as part of Harwood’s Sliver series, is an example of the artist’s first experiments in abstraction. Collage seems to be the best description of Harwood’s first dive into abstraction and the California Hard Edge movement. The term “collage” derives from “papiers collés,” a French term that describes the artistic technique of pasting paper cut outs onto various surfaces. It became a common expressive technique in the early twentieth century, as modernism pushed artists to express themselves through the materials of a life that was quickly changing in the name of progress, and ephemera such as newspapers, magazines, and advertisements seemed to inundate ordinary life. But collage as a descriptive word goes further than just this paper cut-out technique, and can be understood more conceptually. John Stezaker, a British conceptual artist, gives a theoretical definition: “Collage allows the opening up of conscious, which is very direct… it’s also a way of looking at what you are consuming all the time.” This notion of “looking at what you are consuming all the time” is interesting as we analyze Harwood’s Sliver series. Her compositions use the essential elements of color and shape to communicate energy and life. How do the basic principles of color, line, and shape make us feel, imagine, or act? 

Triangles and rectangles combine into multi-colored forms that pulse with movement and energy, as Harwood clearly delineates different blocks of space through color and line. Take a careful look at the varying triangles and rectangles that converge into a whole: how does their size, color, or placement affect the overall feeling of the painting? Does one shape in particular draw your eye into the painting’s energy? What do you think could’ve been Harwood’s inspiration for this painting – a cup sitting on a table, or lightning striking into a jagged landscape? Stay on the look out for more QR codes to begin analyzing Harwood’s dynamic manipulations of color, line, shape, and more!


[image: Image of Untitled]
Untitled, Colorform Series, 1966
31 x 58 in
Pomona College Collection. A gift from the June Harwood Charitable Trust.

Harwood completed this work in 1966, marking its social and historical context solidly within the counterculture and antiracism uprisings of the mid-1960s. Just a year earlier in 1965, Los Angeles witnessed the outbreak of the Watts Rebellion or Watts Riots, a 6-day series of riots after the August 11, 1965 arrest of Marquette Frye, a 21-year-old Black man. Teaching art at Hollywood High School and living in Los Angeles, June was surrounded by the strong cultural currents of the mid-1960s. But 1965 was also an important year for Harwood personally: she married Jules Langsner, an art critic deeply embedded in the Hard-Edge movement. This set of paintings, penned her Colorform series, in fact comes from Langsner’s term to describe Harwood’s colors and forms interacting as unified entities. Two years earlier, Langsner included Harwood in the 1964 “California Hard Edge Painting” show in Orange County. This painting, made in 1966, is therefore firmly rooted in the culture of Los Angeles and the Hard-Edge art scene. 

In this work, two “colorforms” compete against each other, one a dazzling violet in the center, the other a two-part forest green on either side of the canvas. What’s the subject – the violet or the green? Positive and negative space alternate based on where you focus your eye, with the green seeming to creep onto the violet or the violet seeming to expand out from the center. Which colorform is more powerful? While it’s hard to know an artist’s intentions, Harwood’s flat, clean shapes don’t allow any distraction from the fundamental exchange of energy between shapes and colors. Could the colorforms represent competing cultural currents in the mid 1960s? Could it represent something in nature, like violet flowers in a field of green grass or subterranean tectonic plates shifting, breaking apart, and bending? Take a minute to focus first on the violet shape, then on the green shape. What do you see? Do the shapes exist in harmony or is one expanding onto the other? 
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Untitled, Loop Series, 1966
65.13 x 40 in
Collection of the June Harwood Charitable Trust

Now in her Loop series, Harwood departs from the angular and jagged shapes of her previous work to spirals and loops that intertwine like coils. This painting was created in 1966, so the same year as the previous work in the Colorform series we talked about. But this blue and white entangled mesh of circles and ovals is so different from the orderly green and violet rectangles we saw before. We don’t see the “hard edges” that seemed to define her place in West Coast Hard edge painting. Instead, Harwood incorporates stark white curved spatial outlines that sharply contrast with the painting’s surrounding deep blue. She’s exploring a whole new set of visual dilemmas that require a whole new analytical eye. 

	When we see blue, we often think of water, or the sky. The blue in this painting is intense and all encompassing, so it’s easy to interpret it as a body of water or the sweeping blue sky that surrounds us. The simple white outlines of circles and ovals both big and small could then be ripples in the water or clouds in the sky. What’s interesting about this painting is that there isn’t perfect symmetry, as opposed to many of Harwood’s earlier paintings that could be halved down the middle and have almost identical corresponding parts. Here, Harwood lets the curving shapes take on asymmetrical paths. This could hint at the irregular bend of space in time: ripples in water can expand and converge with each other or disappear as they use up energy. Likewise, clouds expand and contract and interact with each other at different altitudes in the atmosphere. The asymmetry of the painting could be an homage to the ever-present forces of energy that constantly contort and contour space through time.  

	At the same time, this painting is a continuation of Harwood’s previously established style of stark, clean color contrasts that delineate forms and create momentum. Harwood’s colors drive energy and movement. 



[image: A picture containing circle, pattern, vortex, design

Description automatically generated]Untitled, Network Series, December 1967
60 x 60 in
Collection of the June Harwood Charitable Trust
 
The Network series was Harwood’s last body of work in the 1960s. This series shows even glaring differences from the previous Colorform series. In this painting specifically, our eye is taken on a journey through seemingly infinite space. The name, “Network,” also seems to hint at the newly developing technologies that were coming to define the modern world of the 60s and 70s. Harwood seems to draw upon the then current evolution of technology to create futuristic, expansive, even cosmic compositions.

			From 1967 to 1970, when Harwood was creating the Network series, the world witnessed the vast expansion of electrical, telephone, and television networks. Humanity was even starting to look beyond planet Earth, as the United States became the first country to land humans on the Moon on July 20, 1969. Networks were therefore growing physically and technically, but also conceptually through the frontiers of knowledge and human capacity. Everything was becoming just a small part of an extensive whole.

		In this painting, Harwood uses a muted color palette of white and grey. A swathe of silvery space is intersected by overlapping and concentric white circles which gradually shrink into themselves towards the upper left-hand side of the canvas. This area at the top of the painting is mesmerizing, as the circles seem to cave into themselves and get consumed into a three-dimensional space. What could Harwood be depicting here? Is it a feeling of overwhelming growth? To me, it could even be a visual representation of outer space, such as a solar system with parallel orbits, or even darker, a black hole consuming all the matter around it until it compresses into a singularity. 

		What is infinite growth? Humans have famously pursued this through the cultural and economic concepts of modernity and capitalism, but there’s also a scientific concept – called infinite expansion -- that describes the mind-boggling, constant growth of our Universe. Harwood’s hypnotizing manipulations of line and space in the Network series provide striking visual outlets to meditate on the perpetual evolution of humanity and the Universe around us. 
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